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drama, the farce j but also the "well-made play" of Scribe, Sar-
dou, Dumas Fils, against which our fathers rebelled, and which
we regret at times. If we were tempted to despise the genre as
unliterary, we should remember that, at all times, prominent
actor-playwrights had a sense of the stage which led them to
compose effective plays j in that goodly company we should
count Noel Coward, Sacha Guitry, David Belasco, Dion Bouci-
cault, Moliere and Shakespeare. The virtues of the stage play,
or dramatic dramay are best brought out by comparison with its
scholarly and often lifeless opposite, the closet drama.

Our ninefold classification, therefore, is not in absolute con-
tradiction with the facts. But it does not cover all the impor-
tant facts, and when we pass in review, in our next chapter, the
kinds generally recognized, we shall take them up, pragmati-
cally, in the historical order of their appearance. History should
be in agreement with logic, and seldom is. Even Schelling ad-
mitted the discrepancy between the two orders of knowledge,
when he confessed that, historically, the epic should be given
precedence, although, logically, the first place belongs to the
lyric.

Other theorists were less cautious than Schelling; there is a
widespread tendency to assert that the lyric is the most primi-
tive of the genre. Saintsbury, who, as a rule, is extremely skep-
tical about general laws, is inclined to endorse that opinion. The
most definite statement about the historical succession and
genealogy of the genres was offered by Victor Hugo, in that
apital document of Romantic doctrine, the Preface to Crom~

Hugo divides history into three periods, primitive times, an-
tiquity, the modern age. To these periods correspond the lyric,
the epic, the drama. Of the first, the model is the Bible j of the
second, Homer j of the third, Shakespeare*

Hugo was a prestigious juggler with facts and ideas, as well
as with words. He could make a good case for considering
Shakespeare as the perfect symbol of the modern spirit; a Ham-